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Introduction 

So  Much  of  the  Development  of  our  nation  was  accomplished  by  our 
maritime  activities  that  the  story  of  our  sea-borne  commerce  contains,  also, 
the  accounts  of  the  growth  of  our  towns,  cities  and  states — East  Coast,  Gulf 
Coast,  and  West  Coast.  The  ships,  barks  and  brigs,  the  schooners,  sloops 
and  steamers  carrying  on  this  trade  have  long  since  disappeared.  Their  re¬ 
markable  accomplishments  are-,  for  the  most  part,  contained  in  the  few 
business  records  and  newspaper  accounts  which  have  survived. 

The  coming  of  the  eighteenth  century  saw  the  youthful  United  States 
emerge  as  a  great  maritime  nation,  reaching  out  across  the  world  for  the 
trade  with  China,  or  the  East  India  spices,  the  West  Indian  molasses  and 
sugar,  the  European  markets  on  a  fair  trade  basis.  Finer  ship  design,  in¬ 
creased  commercial  prosperity,  seaport  growth,  all  were  natural  and  steady 
results  of  this  commerce. 

At  Mystic  Seaport  the  ship  and  marine  paintings  and  prints  in  the  several 
collections  of  the  Marine  Historical  Association  form  an  integral  part  of 
the  rich  and  varied  exhibitions  of  maritime  relics  that  are  housed  in  the 
many  buildings  of  the  Seaport.  Combined  with  displays  of  ship  models, 
figureheads,  scrimshaw,  nautical  instruments  and  tools,  and  maritime  me¬ 
mentoes  of  many  kinds,  the  ship  portraits,  marine  paintings  and  prints  serve 
as  a  catalyst  for  much  of  the  Seaport’s  varied  historical  collections,  relating 
them  graphically  to  the  central  theme  of  the  Seaport  itself:  the  power  and 
beauty  of  A merica  s  maritime  past. 

Since  they  are  scattered  through  a  number  of  exhibit  buildings,  however, 
the  Seaport’s  ship  pictures  are  relatively  unobtrusive,  and  the  quantity  and 
quality  of  the  total  collection  are  not  apparent  at  a  glance.  Furthermore, 
until  more  wall  space  is  available,  a  large  part  of  the  collection  cannot  be 
displayed  and  must  be  kept  in  storage.  The  purpose,  then,  of  this  study  is 
to  focus  attention  upon  a  selection  of  the  more  important  and  most  interest¬ 
ing  ship  portraits  in  the  Mystic  Seaport’s  collection  of  this  form  of  art. 

The  Seaport  collection  includes  a  large  number  of  paintings  of  action, 
harbor,  or  historical  scenes,  water  colors,  prints  of  various  kinds,  and  folk 
art  which  combines  painting  with  embroidery,  carving,  plaster-modelling, 
etc.  Much  of  this  material  deserves  study  and  presentation  in  its  own  right 
and  we  hope  to  issue  catalogues  on  these,  especially  such  unique  and  valuable 
items  as  the  ship  portraits  in  water  color  by  members  of  the  famous  Roux 
family  of  Marseilles,  the  outstanding  water-color  studies  of  American  ships 
by  George  Canning  Wales,  and  the  ship  lithographs  by  Currier  and  Ives. 

It  is  in  the  paintings  of  these  vessels  that  we  helped  to  recapture  America’s 


seafaring  past.  In  colorful  array,  these  canvases  present  the  bluff-bowed 
craft  that  aided  to  successfully  usher  in  the  nineteenth  century;  the  high¬ 
sided  frigates,  that  helped  to  establish  our  youthful  navy;  the  trans-Atlantic 
packets,  maintaining  their  square-rigged  schedule;  the  staunch  whaleships 
which  created  a  great  seafaring  industry;  the  sleek  clippers,  setting  as  they 
did  great  sailing  records  in  their  short-lived  era;  the  brigs  and  schooners, 
work-horses  of  our  coastal  trade,  giving  evidence  of  their  staunch  and  sea¬ 
worthy  accomplishments. 

Thus,  this  catalogue  offers  a  glimpse  of  our  maritime  past  as  it  is  re¬ 
vealed  by  the  many  artists  who  are  represented  by  these  canvases.  The 
selection  has  been  limited  primarily  to  oils  in  order  to  keep  the  study  within 
reasonable  limits. 

Richard  C.  Maloney,  who  selected  the  paintings  and  compiled  their  de¬ 
scriptions  from  our  Curatorial  records,  is  a  New  Englander,  a  graduate  of 
Dartmouth  and  at  present  the  Associate  Dean  of  the  College  of  Liberal 
Arts  at  The  Pennsylvania  State  University.  After  several  years  as  an  in¬ 
structor  in  art,  Mr.  Maloney  entered  into  duties  as  an  administrator  at 
schools  and  universities  which  took  him  from  Nantucket  Island,  Massachu¬ 
setts,  to  Whidbey  Island,  Washington,  and  on  to  Kansas  State  University  be¬ 
fore  accepting  his  present  position  at  Penn  State  a  decade  ago.  He  served  in 
the  U.S.  Navy  during  World  War  II.  Mr.  Maloney  has  always  had  a  great 
interest  in  maritime  history  and  combining  this  with  his  artistic  ability  has 
produced  a  number  of  articles  and  pieces,  many  of  which  he  illustrated. 
It  was  while  attending  the  Munson  Institute  of  American  Maritime  History 
at  Mystic  Seaport  that  he  did  much  of  the  study  which  has  resulted  in  this 
catalogue.  His  interest  and  careful  preparation  are  clearly  revealed  in  the 
pages  which  follow. 

Edouard  A.  Stackpole 

Curator 

The  Marine  Historical  Association 
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Fifty  Notable  Ship  Portraits 

AT  MYSTIC  SEAPORT 

Ship  Portraiture  is  a  very  special  form  of  the  art  of  painting.  The 
painter  of  ships  must  first  of  all  know  the  anatomy  of  ships — and  in  the 
days  of  sailing  ships  this  meant  an  intimate  knowledge  of  all  the  im¬ 
mensely  complicated  and  interrelated  parts  of  the  vessel:  hull,  masts  and 
spars,  standing  and  running  rigging,  sails,  flags,  pennants,  boats,  and  other 
accessories.  The  ability  to  represent  the  sea  in  all  its  aspects,  and  clouds 
and  the  sky,  and  an  occasional  human  figure  also  helped.  But  technical  pro¬ 
ficiency  as  a  painter  was  secondary  to  knowledge  of  ships  and  the  sea. 
Many  an  artist  of  limited  technical  ability  produced  successful  ship  portraits 
because  he  possessed  the  genuine  “feel”  for  ships  and  the  seas. 

Where  superior  talent  as  a  painter  is  combined  with  accurate  knowledge 
or  observation  of  ships,  truly  fine  art  is  the  result.  Dutch  painters  of  the 
1 6th  and  17th  Centuries  produced  some  magnificent  marine  art — not  so 
much  in  ship  portraiture,  as  such,  as  in  their  harbor  and  battle  scenes.  The 
tradition  was  carried  on  in  England,  where  Turner,  for  instance,  combined 
his  abilities  to  paint  ships  and  atmosphere  in  pictures  that  glorified  Britain’s 
might  and  majesty  as  a  sea  power. 

Ship  portraiture  of  what  might  be  termed  a  “classical”  type  was  brought 
to  a  climax  in  England,  where  marine  paintings  of  great  brilliance  and  fin¬ 
ish  were  produced  in  large  numbers  during  the  age  of  sail,  and  where  inter¬ 
est  and  productivity  have  been  lively  through  the  age  of  steam,  and  on  into 
the  era  of  atomic  power. 

In  America,  ship  portraiture  was  rare  until  after  the  Revolution.  With 
the  growth  of  the  new  nation  as  a  maritime  trader  and  naval  power,  pride 
of  ownership  and  pride  of  association  fostered  the  development  of  Ameri¬ 
can  maritime  art.  The  shipbuilder,  the  owner,  the  master  and  officers,  and 
the  crewmen,  all  seemed  to  have  desired  a  representation  of  the  vessel  with 
which  they  were  associated — for  better  or  worse.  Ships  were  modelled, 
carved,  placed  in  bottles,  drawn  on  paper,  etched  in  whalebone,  and  painted 
on  wood  or  canvas;  anything,  it  would  seem,  to  create  a  reminder  of  the 
ship  which  through  its  partnership  with  men  and  the  elements  had  become 
a  part  of  the  lives  of  seafarers  and  their  families. 

Much  of  American  ship  portraiture  is  primitive  and  anonymous,  pro¬ 
duced  by  the  sailor,  the  seaport  sign-painter,  or  the  ship’s  captain,  himself. 
And  much  of  this  painting  is  good,  in  that  it  has  vitality  and  reality  that 
transcend  the  crudity  of  execution.  A  few  ship  painters  gained  distinction 


as  artists  in  their  own  right,  and  their  names  on  ship  portraits  are  a  mark 
of  excellence. 

Because  American  ships  of  the  last  century  sailed  to  all  parts  of  the 
world  numerous  paintings  included  in  the  body  of  American  marine  art  are 
the  products  of  foreign  artists;  portraits  of  American  ships  executed  by 
waterfront  painters  in  such  ports  as  Hong  Kong,  Marseilles,  and  Naples. 
The  Chinese  paintings,  particularly,  are  numerous  in  collections  of  Ameri¬ 
can  ship  paintings.  The  mountain  peaks  of  Hong  Kong  are  the  almost 
stereotyped  background  in  hundreds  of  portraits  of  American  sailing  ves¬ 
sels.  And  the  name  “Roux”  is  the  hallmark  of  a  brilliantly  executed  por¬ 
trait  of  a  ship  that  put  into  the  port  of  Marseilles. 

The  collections  of  the  Marine  Historical  Association  at  Mystic  Seaport 
contain  examples  of  all  the  various  types  of  ship  portraiture.  More  than 
200  paintings  were  examined  in  the  preparation  of  this  catalogue  of  only 
fifty  notable  items.  The  selection  was  based  on  subjective  opinion:  the  at¬ 
tempt  of  one  person  to  choose  fifty  examples  that  would  represent  the 
variety  of  ship  portraits  in  the  Seaport  collections,  as  well  as  examples  of 
marine  painting  that  seemed  to  have  special  artistic  or  historical  merit. 

A  painting  must  be  seen  to  be  truly  appreciated.  Second  best  is  to  see  a 
reproduction  of  the  painting.  Third  best  is  to  read  about  it.  All  of  the  paint¬ 
ings  selected  for  description  in  this  catalogue  are  presented  in  reproduction 
and  an  attempt  has  been  made  to  give  them  as  much  vitality  as  possible  by 
the  inclusion  of  as  much  historical  information  about  the  ships  and  artists 
as  was  available,  or  for  which  there  was  space. 

fid^A  f.  /I 
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.  Ship  American  Eagle  Plate  2 


i.  74-Gun  Ship  America 

This  brilliant  little  oil  sketch,  painted  on  wood  by  John  S.  Blunt  in 
1834,  is  one  of  the  oldest  paintings  at  Mystic  Seaport,  and  one  of  the 
early  acquisitions  of  the  Marine  Historical  Association. 

Of  the  three  74-gun  ships-of-the-line  authorized  by  the  Continental 
Congress  in  177 6,  America  was  the  only  one  to  be  completed  and  com¬ 
missioned.  She  was  built  at  Portsmouth,  New  Hampshire,  by  Colonel 
James  K.  Hackett  and  placed  under  the  command  of  Captain  John 
Paul  Jones,  who  supervised  her  completion  and  outfitting.  Much  to 
Jones’  chagrin,  however,  America  was  given  to  France  shortly  after  her 
launching  in  1782,  to  replace  the  French  74,  Magnifique ,  which  had  been 
lost  in  Boston  Harbor.  Her  career  was  short,  as  in  1786  her  timbers 
were  found  to  be  rotting,  and  she  was  broken  up.  America  measured: 
i82.6'x50.6'x23';  1,982  tons. 

Oil  painting.  1 1  p2  "  x  9 

Artist :  John  Blunt. 

Donor :  Mr.  Charles  Wright. 

(See  Plate  1.)  Frontispiece. 


2.  Ship  American  Eagle 

This  fine  painting  was  identified  by  Mystic  Seaport’s  first  curator, 
Mr.  Carl  C.  Cutler,  as  the  ship  American  Eagle ,  which  transported  the 
duPont  de  Nemours  family  to  the  United  States,  arriving  in  Newport, 
Rhode  Island,  on  January  1,  1800. 

According  to  Register  No.  12,  granted  at  Newbury  Port  (sic),  June 
1 6,  1795,  American  Eagle  was  built  at  Haverhill,  Massachusetts,  in 
1795.  She  had  a  square  stern  with  quarter  galleries,  an  eagle  head,  and 
measured :83.7'x25xi2.6';225  tons. 

Oil  painting.  24"  x  36". 

Artist  unknown. 

(See  Plate  2.) 


3 


3-  Ship  Huntress 


Plate  3 
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4.  Ship  Beaver  of  Hudson,  New  York 


Plate  4 
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3-  Ship  Huntress 

The  artist  who  painted  the  Huntress  apparently  also  painted  the 
Beaver ,  described  on  this  page.  The  ships  are  similar  in  appearance 
and  detail.  Huntress  was  chosen  for  illustration  because  she  is  shown 
with  all  sails  set,  while  Beaver  at  anchor,  with  bare  spars,  makes  a  less 
interesting,  though  nonetheless  charming,  picture.  In  both  paintings  the 
ships  fly  American  Colors  with  21  stars,  and  the  rigging  and  fittings  are 
painted  with  meticulous  detail. 

Huntress  was  owned  by  Thomas  H.  Smith  &  Sons. 

Oil  painting.  23^"  x  29^4". 

Artist  unknown. 

Donor :  New  York  Yacht  Club. 

(See  Plate  3.) 


4.  Ship  Beaver  of  Hudson,  New  York 

Beaver ,  owned  by  John  Jacob  Astor,  was  built  in  1 805  by  Henry  Eck- 
ford,  who  was  considered  to  be  New  York’s  first  “scientific”  shipbuilder. 
She  measured  :  1 1 1'  x  29  l/2'  \  447  tons. 

Beaver  was  made  famous  by  Washington  Irving  in  his  book  Astoria 
and  she  was  notorious  in  the  shipping  world  for  the  trading  coups  she 
made  under  the  direction  of  John  Jacob  Astor.  One  of  Astor’s  exploits 
was  to  secure  permission  from  President  Jefferson  for  Beaver  to  sail  for 
Canton  to  carry  home  a  distinguished  “mandarin,”  in  the  interest  of 
“international  comity,”  at  a  time  when  the  Embargo  prohibited  all 
American  ships  from  making  foreign  voyages.  It  was  revealed  later  that 
the  “mandarin”  was  an  ordinary  Chinaman  dressed  up  for  the  occasion, 
and  that  Beaver  returned  with  a  profit  for  the  voyage  of  some  $200,000. 

Beaver  was  a  great  cargo  carrier  under  any  circumstances,  and  a  good 
sailer.  She  ran  from  Canton  to  Bermuda  in  75  days.  After  forty  years 
of  continuous  service,  she  was  broken  up  and  parts  of  her  were  used  in 
building  the  whaleship  Charles  Phelps  at  Stonington,  Connecticut. 

Oil  painting.  2 1  ^4  "  x  27". 

Artist  unknown. 

Donor :  New  York  Yacht  Club. 

(See  Plate  4.) 
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5-  Whaleship  Coriolanus 


Plate  5 


6.  Ship  Clarissa  Andrews  Plate  6 
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5-  Whaleship  Coriolanus 

This  painting,  full  of  action  and  bright  colors,  illustrates  the  im¬ 
pressionist  technique  of  a  twentieth-century  artist  viewing  his  subject 
largely  through  imagination,  as  compared  with  the  literal,  detailed 
method  of  artists  who  were  contemporaries  of  the  sailing  ships  they 
painted. 

Coriolanus  was  built  at  Portland,  Maine,  in  1827,  and  was  con¬ 
demned  abroad  in  1861.  She  was  owned  by  Charles  Mallory  of  Mystic, 
Connecticut,  and  at  one  period  in  her  career  was  commanded  by  one  of 
Mystic’s  best  known  shipmasters,  Captain  James  Warren  Holmes.  Cap¬ 
tain  Holmes  commanded  a  number  of  Mallory  ships,  including  Eliza¬ 
beth  F.  Willetts ,  Haze ,  and  Twilight.  In  his  54-year  career  at  sea,  he 
rounded  the  Horn  84  times,  and  the  Cape  of  Good  Hope  14  times,  and 
was  never  shipwrecked. 

Oil  painting.  34 Y\"  x  41  ]/2n  (framed) . 

Artist:  Reynolds  Beal,  Mystic,  Connecticut,  1940. 

C.  D.  Mallory,  Sr.,  Collection. 

(See  Plate  5.) 


6.  Ship  Clarissa  Andrews 

This  primitive  painting  is  a  copy  of  a  water-color  portrait  which  has 
been  destroyed.  Though  it  is  crude  and  stiff  in  execution,  painted  in 
murky  colors,  and  with  over-sized  figures  shown  working  the  ship,  it 
has  considerable  interest  and  charm. 

The  Clarissa  Andrews  was  a  packet  ship,  running  first  from  New 
York  for  the  Taylor  &  Merrill  Line  to  Southern  ports;  then  from  Bos¬ 
ton  to  New  Orleans,  under  Capt.  Samuel  Crowell,  and  finally  for  the 
Regular  Line  of  Boston,  bound  to  Mobile,  in  1 845. 

Oil  painting. 

Artist  unknown. 

Wendell  Collection. 

(See  Plate  6.) 
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7-  Ship  Franconia 


Plate  7 


8.  Bark  Jenny  Lind  of  New  York,  Capt.  T.  D.  Bunce,  1850  Plate  8 
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7-  Ship  Franconia 

This  is  a  delightfully  vibrant,  buoyant  painting.  Though  it  is  not 
signed  or  dated,  it  appears  to  be  a  contemporary  work  of  the  period 
1835—1840.  The  initials  “R.G.”  on  the  buoy  in  the  foreground  may  be 
a  clue  to  the  name  of  the  artist. 

Franconia  was  built  by  J.  Stetson  at  Medford,  Massachusetts,  in 
1834.  She  was  sold  to  New  York,  where  she  was  owned  by  Henry  Hall 
&  Francis  Stanton.  In  1851  she  was  registered  in  Boston  to  Minot  & 
Hooper. 

Oil  painting.  15"  x  19 1/4". 

Artist  unknown. 

Donor :  Mrs.  Mary  S.  Harkness. 

(See  Plate  7.) 


8.  Bark  Jenny  Lind  of  New  York,  Capt.  T.  D.  Bunce,  1850 

The  bark  Jenny  Lind  was  built  in  1850  at  Mystic,  Connecticut,  in  the 
Forsythe  Yard,  directly  opposite  Shipyard  Point  of  Mystic  Seaport. 
Most  of  her  career  was  spent  as  a  packet  between  New  York  and  Mo¬ 
bile  for  the  Eagle  Line,  which  firm’s  flag  she  is  flying.  As  one  of  the 
square  riggers  maintaining  a  regular  schedule  to  southern  ports  she  was 
typical  of  the  staunch  vessels  which  helped  to  build  New  York  port. 

Oil  painting :  28  l/2"  x  33H "• 

Artist :  J.  Hanson. 

H.  H.  Kynett  Collection. 

(See  Plate  8.) 
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9.  Steam  Sloop-of-War  Iroquois  Plate  9 


10.  Ship  Crusader 


Plate  10 
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g.  Steam  Sloop-of-War  Iroquois 

This  Chinese  painting  on  wood  shows  Iroquois  off  Hong  Kong. 

U.S.S.  Iroquois ,  rated  as  a  Second-Class  Screw  Sloop-of-War,  and 
armed  with  two  n-inch  guns,  four  32-pounders,  and  one  rifled  50- 
pounder,  was  serving  in  the  Mediterranean  when  Abraham  Lincoln  took 
office  as  President  of  the  United  States,  in  March  1861.  She  was  brought 
back  into  the  Atlantic  and  played  a  vigorous  part  in  Admiral  David 
Glasgow  Farragut’s  passage  of  Forts  Jackson  and  St.  Philip,  and  sub¬ 
sequent  capture  of  New  Orleans.  Under  Commander  John  Decamp,  she 
engaged  in  heavy  action  with  the  forts  and  suffered  damage  to  her  hull, 
bowsprit,  and  jib-boom;  all  of  her  boats  were  smashed,  and  eight  of  her 
crew  were  killed  and  24  wounded. 

Oil  painting.  19)4"  x  25". 

Artist  unknown. 

Brengle  Collection. 

(See  Plate  9.) 


10.  Ship  Crusader 

Crusader  was  built  at  Medford,  Massachusetts,  in  1847.  Her  por¬ 
trait,  a  companion  picture  to  that  of  Ship  Zouave ,  shown  in  Plate  29,  is 
a  delightful  example  of  Chinese  ship  portraiture.  Every  detail  of  the 
ship  is  painted  with  great  delicacy,  and  the  inscription,  obviously  printed 
by  an  artist  who  merely  copied  lettering  he  could  not  read,  states: 
CRUSADER  OF  new  YORK.  H.  INGRAM,  master.  The  frame  is  of  carved 
camphor-wood,  stained  light  brown,  rather  than  the  more  common 
black. 

Oil  painting.  22)4"  x  28 

Artist  unknown. 

Brengle  Collection. 

(See  Plate  10.) 
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1 1.  Mail  Steamers  Washington  and  Hermann 


Plate  i  i 


12.  “Whampoa” — Ships  Anchored  in  Roadstead  off  Canton  Plate  12 
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1 1.  Mail  Steamers  Washington  and  Hermann 

In  this  painting  the  noted  marine  artist,  James  E.  Buttersworth, 
turned  his  attention  from  the  graceful  sailing  ships  he  painted  so  well,  to 
a  pair  of  the  new-fangled  steamships  of  his  day. 

W ashington  260  feet  in  length,  launched  at  New  York  in  1847  by 
Westervelt  and  Mackay,  was  the  first  steamship  to  be  subsidized  for 
mail-carrying  by  the  United  States  Government,  under  Congressional 
action  of  1 845. 

Washington  was  beaten  on  her  first  voyage  in  a  race  from  Boston  to 
England  by  the  Cunard  Line’s  Britannia ,  and  was  said  to  be  under- 
boilered.  A  British  commentator  considered  her  to  be  “about  as  ugly 
a  specimen  of  steamship  building  as  ever  went  through  this  anchorage.” 
But  the  German  merchants,  who  had  invested  in  stock  of  the  Ocean 
Steam  Navigation  Company,  were  enthusiastic  about  her.  At  a  gala 
celebration  in  Bremen,  a  six-foot  model  of  Washington  was  presented 
to  the  city  officials,  and  the  Company  announced  that  a  sister  ship  would 
be  named  Hermann ,  in  honor  of  the  German  hero  of  ancient  days. 

Oil  painting  36"  x  43 pU'  (framed). 

Artist:  James  E.  Buttersworth. 

C.  D.  Mallory,  Sr.,  Collection. 

(See  Plate  1 1.) 


12.  “Whampoa” — Ships  Anchored  in  Roadstead  off  Canton 

This  painting  of  Whampoa  Anchorage,  looking  from  the  foreign 
cemetery  on  Dane  Island  toward  Pagoda  Island,  was  painted  by  an  un¬ 
known  Chinese  artist  about  1850.  It  is  illustrated  here  in  a  detail  view, 
because  it  is  an  unusually  fine  and  charming  example  of  the  kind  of 
Chinese  painting  which  was  popular  among  seafarers  and  their  families 
in  the  days  of  sail. 

The  view  shows  ships  of  several  nationalities — British,  American, 
and  French — at  anchor  in  the  roadstead,  as  required  by  the  Chinese 
authorities,  who  would  not  permit  foreign  ships  to  proceed  any  closer  to 
Canton. 

Oil  painting.  33  y8  "  x  20%  "• 

Artist  unknown. 

Brengle  Collection. 

(See  Plate  12.) 
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13.  Yacht  America  Plate  13 


14.  “Saucy  Arethusa ”  Engaged  with  a  French  Ship  at  Twilight  Plate  14 
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13.  Yacht  America 

James  E.  Buttersworth’s  portrait  of  the  yacht  America  illustrates  his 
mastery  of  light  and  atmosphere,  and  his  unusual  ability  to  portray  the 
beauty  of  taut,  wind-filled  sails. 

America  was  modelled  on  the  lines  of  the  New  York  pilot  boats  by 
George  Steers,  and  built  at  the  New  York  yard  of  William  H.  Brown, 
in  1851.  She  was  taken  to  England,  where  her  owner’s  challenges  to 
race  boat-for-boat  were  ignored.  She  finally  was  entered  in  and  won  the 
Royal  Yacht  Squadron  race  around  the  Isle  of  Wight.  The  prize  was 
an  ornate  cup,  valued  at  eleven  pounds,  which  was  later  donated  to  the 
New  York  Yacht  Club  as  a  challenge  cup,  to  be  known  as  the  America  s 
Cup.  On  this  historic  occasion  her  sailing  master  was  Captain  “Dick” 
Brown  of  Mystic. 

Punch  twitted  his  countrymen  for  their  defeat,  in  the  following  verse  : 

“Their  whole  squadron  she  outsped, 

And  that  on  their  own  water, 

Of  all  the  lot  she  went  ahead 
And  they  came  nowhere  arter.” 

Oil  painting. 

Artist :  James  E.  Buttersworth. 

H.  H.  Kynett  Collection. 

(See  Plate  13.) 


14.  “Saucy  Arethusa ”  Engaged  with  a  French  Ship  at  Twilight 

This  fine  battle  scene  is  included  in  order  to  present  an  example  of 
the  work  of  the  distinguished  British  marine  painter,  Sir  Montague 
D  awson.  Other  Dawson  paintings  at  Mystic  Seaport  include  “Narvik,” 
a  scene  of  World  War  II,  and  a  masterful  action  picture  of  the  whale- 
ship  Charles  W.  Morgan  which  is  also  on  display  in  the  Kynett  Room. 

The  British  frigate  Arethusa  was  a  famous  and  gallant  fighting  ship. 
Among  her  many  engagements  was  her  defeat  of  the  French  frigate 
Belle  Poule,  the  skirmish  that  marked  the  beginning  of  hostilities  be¬ 
tween  the  British  and  the  French  in  the  War  of  the  American  Revolu¬ 
tion. 

Oil  painting.  32^4"  x  47"  (framed). 

Artist :  Sir  Montague  Dawson. 

Donor  :  Colonel  W.  P.  Draper. 

(See  Plate  14.) 
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15-  Ship  David  Crockett 


Plate  15 


1 6.  Ships  Thomas  Dana  and  Dauntless 
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Plate  16 


15  -  Ship  David  Crockett 

One  of  the  best  known  of  the  Mystic,  Connecticut,  ships,  David  Crock¬ 
ett  was  launched  on  October  1 8,  1853,  by  Greenman  and  Company,  on 
the  site  of  the  present  Mystic  Seaport  shipyard.  She  was  a  rugged  ship, 
and  measured  215.10'  x  40.6';  1,697  tons.  A  full-scale  reproduction  of 
her  figurehead — a  representation  of  the  colorful  frontiersman  for  whom 
she  was  named — is  on  display  at  the  Seaport. 

David  Crockett  was  used  in  the  trans-Atlantic  trade,  except  for  one 
run  from  Liverpool  to  Aden,  until  1857,  when  she  began  a  series  of  25 
passages  between  New  York  and  San  Francisco,  averaging  100  days  to 
the  run.  In  1893  she  returned  to  the  Atlantic  and,  finally,  in  1890,  she 
was  converted  to  a  barge. 

Oil  painting.  42"  x  30". 

Artist  unknown ;  restored  by  J.  Hoxie,  1955. 

Lender :  Mr.  Joseph  W.  Spencer. 

(See  Plate  15.) 

16.  Ships  Thomas  Dana  and  Dauntless 

In  this  brilliant  modern  painting  two  square-rigged  ships  are  shown 
in  Cape  Horn’s  typically  turbulent  seas.  In  contrast  to  the  placid  poses 
in  many  mid-i9th-century  ship  portraits,  the  artist,  Lars  Thorsen,  has 
filled  this  canvas  with  the  vigorous  action  of  two  strong  ships  battling 
the  wind  and  the  waves.  This  painting  is  valued  because  it  dramatizes 
the  meeting  of  two  Mystic  brothers,  masters  of  their  respective  vessels, 
off  Cape  Horn  on  August  21,  1870.  Captain  John  P.  Wilbur,  of  the 
Thomas  Dana ,  wrote:  “About  5  130  this  morning  .  .  .  lookout  reported 
a  ship  ahead.  ...  I  wore  ship  and  came  to  on  the  starboard  tack,  main 
and  mizzen-topsails  aback,  waiting  for  the  ship,  which  proved  to  be 
the  Dauntless ,  [commanded  by  Captain  Robert  Wilbur]  my  only  and 
very  dear  brother.  We  had  both  hoped  and  prayed  that  we  might  come 
together  on  this  voyage  ....  The  weather  was  such  ...  we  could  not 
board,  but  we  had  time  to  see  and  pass  a  few  kind  words  of  greeting. 
There  we  separate — he  sails  one  way — we  another.  My  wife  and  little 
boy  both  on  deck  to  greet  my  brother.”  The  two  shipmasters  never  saw 
each  other  again.  (The  Dauntless  was  built  in  Mystic.) 

Oil  painting.  46"  x  55". 

Artist :  Lars  Thorsen. 

Lender:  Mr.  Clarence  Wimpfheimer. 

(See  Plate  16.) 
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17-  Ship  Young  America  Outward  Bound 


Plate  17 


18.  Ship  Young  America  in  a  Hurricane 


Plate  18 
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1 7.  Ship  Y oung  A merica  Outward  Bound 

Young  America,  the  last  clipper  ship  built  by  William  Webb  of  New 
York,  was  his  masterpiece.  She  was  launched  in  1853,  a  very  lofty, 
heavily  sparred,  extreme  clipper  with  beautiful  lines  and  striking  ap¬ 
pearance.  She  was  a  popular  and  profitable  ship  in  the  California  trade, 
and  her  speed  was  the  basis  for  a  good  deal  of  betting.  She  made  pas¬ 
sages  of  99  days  from  Liverpool  to  San  Francisco,  and  83  days  from 
San  Francisco  to  New  York,  which  were  records  for  a  cargo-laden  ship. 

In  1883  Young  A7nerica  was  sold  to  go  under  the  Austrian  flag  and 
the  name  Miroslav,  in  the  trans-Atlantic  trade.  She  was  never  heard 
from  after  sailing  from  Delaware  Breakwater  on  February  17,  1886. 

Oil  painting. 

Artist :  James  E.  Buttersworth. 

H.  H.  Kynett  Collection. 

(See  Plate  17.) 


18.  Ship  Y oung  America  in  a  Hurricane 

This  companion  picture  to  UY oung  America  Outward  Bound”  is  an 
outstanding  example  of  the  work  of  one  of  the  leading  painters  of  ships 
in  the  period  1850—1875,  James  E.  Buttersworth.  Here,  Buttersworth’s 
great  talent  for  achieving  a  translucent  quality  in  his  painting  of  sea¬ 
water,  and  for  giving  a  vivacity  and  a  buoyancy  to  his  painted  ships  is 
shown  at  its  best. 

Young  America,  one  of  the  handsomest  ships  of  her  era  in  her  own 
right,  is  shown  close-reefed,  soaring  to  the  crest  of  an  enormous  wave, 
while  her  crew  work  vigorously  at  her  lines,  on  deck.  The  ephemeral 
quality  of  this  stormy  scene  presents  an  interesting  contrast  in  style  with 
the  sense  of  mass  and  power  expressed  in  Lars  Thorsen’s  painting  of 
Thomas  Dana  and  Dauntless,  illustrated  in  Plate  16. 

James  E.  Buttersworth  was  born  on  the  Isle  of  Wight  in  1817.  He 
came  to  the  United  States  as  a  young  man.  During  his  distinguished 
career  as  a  marine  artist  he  painted  many  ships  and  yachts  for  the 
lithographers,  Currier  and  Ives.  He  died  in  1894. 

Oil  painting. 

Artist :  James  E.  Buttersworth. 

H.  H.  Kynett  Collection. 

(See  Plate  18.) 
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19.  Ship  Governor  Robie 


Plate  19 
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20.  Ship  Sea  Serpent  Passing  South  Head,  San  Francisco 


Plate  20 


19.  Ship  Governor  Robie 

The  ship  Governor  Robie  was  built  in  Bath,  Maine,  in  1883,  by  Wil¬ 
liam  Rogers,  an  experienced  shipbuilder.  She  was  a  large  vessel  of 
1,712  gross  tons,  measuring  224  feet  in  length,  41  feet  beam  and  23.8 
feet  depth.  Among  her  masters  were  Capt.  William  Blanchard  and 
Capt.  Benjamin  Colcord.  The  painting  shows  her  entering  the  Bay  of 
Naples  and  the  letterer  has  had  some  trouble  copying  the  intended  cap¬ 
tion.  The  Governor  Robie  made  some  good  voyages  before  being 
converted  into  a  bark  in  1912.  She  was  lost  with  all  hands  off  the  High¬ 
lands,  New  Jersey,  in  November,  1921. 

Oil  painting :  36"  x  2 1  . 

Artist :  S.  Roberts,  1886. 

Brengle  Collection. 

(See  Plate  19.) 


20.  Ship  Sea  Serpent  Passing  South  Head,  San  Francisco 

George  Raynes  of  Portsmouth,  New  Hampshire,  built  Sea  Serpent, 
his  first  clipper  ship,  in  1850.  She  was  a  particularly  slender,  handsome 
vessel,  and  was  engaged  in  the  China  Tea  Trade  for  many  years.  An 
interesting  account  of  life  aboard  Sea  Serpent  was  included  by  Bayard 
Taylor  in  his  book  Visit  to  India,  China,  and  Japan  in  1853. 

In  1874  Sea  Serpent  was  sold  to  go  into  North  Atlantic  trade  under 
the  Norwegian  flag  and  the  name  Progress.  She  was  listed  in  registers  as 
late  as  1 890. 

Oil  painting.  39%"x45^"- 

Artist  unknown. 

Brengle  Collection. 

(See  Plate  20.) 
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21.  Ship  Galatea  off  Point  Lignus,  1862 


22.  Ship  Charter  Oak 


Plate  22 
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21.  Ship  Galatea  off  Point  Lignus,  1862 

This  handsome  portrait  of  a  handsome  ship  was  painted  in  Liverpool, 
England,  by  William  York.  Galatea,  under  the  command  of  Captain 
George  B.  Wendell,  displays  on  her  foresail  and  house  flag  the  flying 
black  horse  insignia  of  her  owner,  W.  F.  Weld  Co.  of  Boston. 

An  interesting  and  rare  companion  item  in  the  Wendell  Collection  at 
Mystic  Seaport  is  a  large  canvas  sign  bearing  the  name  galatea  in 
black  and  red  block  letters,  which  Captain  Wendell  hoisted  to  the  fore 
topsail  of  the  ship  as  a  means  of  identification  during  a  voyage  from 
San  Francisco  to  Liverpool  in  1861.  Though  this  was  a  common  practice 
in  the  days  of  sail,  this  signal  cloth  is  the  only  one  known  to  have  been 
preserved. 

Galatea  was  launched  by  Joseph  Magoun  at  Charlestown,  Massa¬ 
chusetts,  on  March  16,  1854.  The  fastest  of  her  13  passages  from  east¬ 
ern  ports  to  San  Francisco  was  1 1 5  days.  She  was  sold  in  1882  to  go 
into  the  trans-Atlantic  trade,  under  the  Norwegian  flag. 

Oil  painting.  25  y2"  x  35^". 

Artist :  William  York,  Liverpool,  March  1862. 

Donor  :  Mr.  Arthur  R.  Wendell. 

(See  Plate  21.) 

22.  Ship  Charter  Oak 

Charter  Oak  was  built  at  Searsport,  Maine,  in  1854,  by  John  Walsh, 
for  Walsh,  Carver,  &  Chase  of  New  York.  Most  of  her  several  com¬ 
manders  were  Searsport  men.  Throughout  her  35-year  career  in  the  gen¬ 
eral  carrying  trade,  mostly  with  the  Orient,  she  was  known  as  a  handy 
little  ship,  and  a  profitable  one. 

Charter  Oak  made  two  passages  from  China  with  coolie  laborers,  on 
one  of  which  she  carried  450  coolies  to  Victoria,  B.C.  In  1875,  at  Shang¬ 
hai,  she  caught  fire  while  a  large  quantity  of  kerosene  was  on  board.  The 
ship  was  saved  with  the  help  of  the  crew  of  the  British  ship  Thyatira. 
Four  of  her  own  crew  were  arrested  for  arson,  but  could  not  be  convicted 
for  lack  of  evidence. 

Charter  Oak  was  converted  to  a  schooner-rigged  coal  barge  in  1889, 
and  foundered  off  Montauk  Point,  Long  Island,  in  1894. 

Oil  painting.  25  y%"  x  30". 

Artist :  Bull. 

Donor :  Mrs.  Mary  S.  Harkness. 

(See  Plate  22.) 
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23.  Ship  Mary  L.  Sutton  in  a  storm 


Plate  23 


24.  Ship  David  Brown  Plate  24 
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23.  Ship  Mary  L.  Sutton  in  a  Storm 

This  is  a  lively  and  interesting  portrait  of  a  beautiful  ship  in  action. 
The  painting  has  similarities  with  another  portrait  in  the  Mallory  Col¬ 
lection,  that  of  the  ship  Elizabeth  PFillets  (1854),  and  probably  is  the 
work  of  the  same  unknown  artist. 

Mary  L.  Sutton ,  a  medium  clipper  measuring  216'  x  40.8'  x  23'; 
1,448  tons,  was  built  in  Mystic,  in  1855,  by  Charles  H.  Mallory,  who 
owned  her  throughout  her  career.  She  had  very  fine  lines,  and  compiled 
a  sailing  record  that  compared  favorably  with  clippers  designed  pri¬ 
marily  for  speed.  She  averaged  95  days  for  five  passages  from  San  Fran¬ 
cisco  to  New  York,  and  1183/2  days  for  eight  runs  in  the  opposite  direc¬ 
tion.  In  November,  1854,  she  was  lost  on  Baker  Island,  in  the  Pacific. 

Oil  painting.  30"  x  42". 

Artist  unknown. 

C.  D.  Mallory,  Sr.,  Collection. 

(See  Plate  23.) 


24.  Ship  David  Brown 

David  Brown  was  an  unusually  beautiful  ship,  heavily  sparred  and 
speedy.  She  engaged  in  a  number  of  sailing  races  with  the  McKay-built 
Romance  of  the  Seas  in  the  New  York— San  Francisco— Liverpool  trade, 
longest  and  most  difficult  course  in  the  history  of  ocean  transportation. 
While  on  passage  from  San  Francisco  to  Liverpool  in  January  1861,  she 
sprang  a  leak  and  had  to  be  abandoned.  Her  boats,  carrying  the  crew  of 
22  and  24  passengers,  including  19  women  and  children,  were  picked  up 
in  the  Atlantic  ten  days  later. 

David  Brown  was  built  in  New  York  by  Roosevelt  &  Joyce.  She  was 
named  after  the  shipbuilder  David  Brown  of  New  York,  and  was  oper¬ 
ated  by  A.  A.  Low  &  Brothers,  Owners.  Captain  George  S.  Brewster  of 
Stonington,  Connecticut,  was  her  commander.  She  measured  225'  x  41' 
x  22.6' ;  1,717  tons. 

Oil  painting.  26"  x  34". 

Artist  unknown. 

Lender :  Mrs.  Mary  Leonard. 

(See  Plate  24.) 
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25.  Ship  Neptune  on  the  Grand  Banks 


Plate  25 


26.  Bark  Sappho,  1881 


Plate  26 
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25.  Ship  Neptune  on  the  Grand  Banks 

Neptune  is  shown  passing  through  the  fishing  fleet  on  the  Grand 
Banks,  in  1866.  She  is  running  at  speed  through  fog  and  high  seas.  Mar¬ 
garet  of  Plymouth  is  in  the  left  foreground,  and  numerous  other  fishing 
schooners  and  a  number  of  one-man  dories  are  scattered  about  the  area. 

Neptune  was  built  by  William  H.  Webb  in  New  York,  in  1855,  for 
Charles  H.  Marshall  &  Company’s  “Black  Ball  Line”  of  Liverpool 
packets.  She  measured  19 1'  x  40'  x  28';  1,630  tons.  For  ten  years — un¬ 
til  she  and  other  sailing  packets  were  forced  out  of  the  business  by  steam¬ 
ships — Neptune  was  one  of  the  most  popular  ships  in  trans-Atlantic 
passenger  and  cargo  trade.  Later,  on  the  New  York— San  Francisco- 
Liverpool  triangle,  she  proved  to  be  slow,  and  finally  she  ran  aground  and 
was  broken  up  on  Sable  Island,  on  April  15,  1876.  Her  crew  and  passen¬ 
gers,  including  Captain  Spencer  and  his  wife  and  four  children  (the  eld¬ 
est  7  years,  the  youngest  9  months),  were  saved  after  days  of  suffering 
from  exposure  and  hunger  at  sea  and  on  the  Island. 

Oil  painting. 

Artist :  John  E.  C.  Peterson,  Boston,  1 866. 

Donor:  Mr.  Sanborn  Griffin. 

(See  Plate  25.) 


26.  Bark  Sappho,  1881 

Another  painting  of  more  than  average  interest  to  the  Marine  His¬ 
torical  Association  is  that  of  the  bark  Sappho,  as  she  was  built  in  Noank, 
Connecticut,  at  the  mouth  of  the  Mystic  River,  in  1870.  Unlike  most  of 
the  vessels  built  in  this  area,  the  Sappho  was  sold  soon  after  launching  to 
William  Thomas,  of  Liverpool,  and  was  for  two  decades  in  the  service 
of  that  firm  in  trans-Atlantic  voyages.  She  was  built  of  chestnut,  with 
oak  frames,  and  copper-fastened.  She  measured  154'  x  34'  x  20'. 

Oil  painting:  20"  x  30". 

Artist :  C.  Ogilvy. 

Donor  :  Henry  B.  duPont. 

(See  Plate  26.) 
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27.  Ship  Twilight  and  Mallory  Yacht 


Plate  27 


28.  Ship  A ppleton 


Plate  28 
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27.  Ship  Twilight  and  Mallory  Yacht 

Charles  H.  Mallory  built  the  medium  clipper  Twilight  at  Mystic, 
Connecticut,  in  1857,  and  operated  her  until  1863. 

Twilight  made  many  runs  that  compared  well  with  extreme  clippers. 
She  was  sold  in  San  Francisco  in  1863  to  enter  the  coolie  trade  between 
China  and  the  Peruvian  guano  deposits,  and  later  was  engaged  in  the 
lumber  trade  between  Puget  Sound  and  South  America  ports.  In  1885 
she  went  under  the  Austrian  flag,  and  in  1887,  having  been  renamed 
Hermann  and  flying  the  flag  of  Costa  Rica,  she  was  burned  for  her  metal 
in  San  Francisco. 

The  yacht  shown  scudding  ahead  of  Twilight  was  one  of  the  several 
fine  sloops  built  in  the  Mallory  yard.  Sloop  yacht  Mallory  was  the  sub¬ 
ject  of  a  Currier  and  Ives  lithograph  which  is  also  part  of  the  Mallory 
Collection  at  Mystic  Seaport. 

Oil  painting.  3 1  y2  "  x  47 

Artist  unknown. 

C.  D.  Mallory,  Sr.,  Collection. 

(See  Plate  27.) 


28.  Ship  Appleton 

This  fine  painting  by  the  British  artist,  James  Wilson,  and  dated  at 
Liverpool  in  i860,  presents  somewhat  of  a  mystery.  The  name  Appleton 
which  appears  on  her  name  pennant  is  not  listed  in  Lloyd’s  Register,  but 
this  was  frequently  the  case  when  a  vessel  was  lost  or  had  her  name 
changed  during  the  first  year  after  her  launching.  The  ship  is  shown  fly¬ 
ing  British  colors;  the  inscription  painted  on  the  canvas,  “ David  Crock¬ 
ett,”  is  a  latter,  incorrect  addition. 

Oil  painting.  28^"x39". 

Artist :  James  Wilson. 

Donor :  Mrs.  Mary  S.  Harkness. 

(See  Plate  28.) 
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29.  Ship  Zouave  Entering  Hong  Kong,  April  25,  1879 


Plate  29 


30.  Ship  Coldstream  Plate  30 
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29.  Ship  Zouave  Entering  Hong  Kong,  April  25,  1879 

This  is  a  fine  specimen  of  the  many  Chinese  marine  paintings  in  the 
collections  of  the  Marine  Historical  Association.  Here,  as  in  many  simi¬ 
lar  paintings,  the  ship  is  rendered  in  intricate  and  delicate  detail.  The 
mountainous  background,  with  a  signal  tower  on  the  nearest  peak,  build¬ 
ings  clustered  along  the  mountain’s  base,  arid  Oriental  and  Western  ship¬ 
ping  in  the  distance,  is  typical  of  the  Chinese  ship  portraits  brought  home 
by  hundreds  of  American  shipmasters. 

Zouave  was  built  by  G.  Turner  in  Richmond,  Maine,  in  1862,  for  Ver¬ 
non  H.  Brow  &  Co.  At  one  time  she  was  commanded  by  Captain  James 
F.  Rowell  of  Frankfort,  Maine,  who,  like  many  another  shipmaster  of 
his  day,  went  to  sea  at  the  age  of  sixteen  “with  a  fair  common  school 
education,”  as  he  put  it,  and  passed  through  every  grade  in  a  ship’s  com¬ 
pany  until  he  capped  his  career  with  twenty-five  years  as  master  of  such 
ships  as  Rainbow,  Lightning ,  Thomas  Dana,  Great  Admiral,  and  Zou¬ 
ave. 

Oil  painting.  29"  x  37". 

Artist :  Chinese,  unknown. 

Brengle  Collection. 

(See  Plate  29.) 

30.  Ship  Coldstream 

This  handsome  little  vessel  was  built  at  Mystic,  Connecticut,  by 
George  Greenman  &  Co.,  in  1866,  being  165  feet  long,  35  feet  in  beam, 
and  18  feet  depth.  On  her  first  two  voyages  she  was  commanded  by 
Captain  William  Greenman,  with  Silas  Greenman,  Jr.,  as  Mate.  The 
latter  took  over  command  at  the  beginning  of  Coldstream }s  third  voy¬ 
age.  The  vessel  was  employed  in  the  California  trade,  and  later  in  the 
nitrate  trade  to  Chile.  She  had  a  special  hatch  in  her  deck  which  would 
pass  a  steam  locomotive. 

In  1878  Coldstream  was  damaged  by  fire  at  Kobe,  Japan,  and  was 
sold  to  the  Japanese  who  renamed  her  Kotono  Maru.  Re-rigged  as  a 
bark,  she  served  the  Japanese  as  a  merchant  ship  and  also,  for  a  period, 
as  a  schoolship  in  the  Japanese  Navy.  Her  long  and  varied  career  came 
to  an  end  when  she  was  broken  up  in  1 9 1 2. 

Oil  painting.  46"  x  1 8". 

Artist  unknown. 

Donor :  Mr.  Arthur  G.  Stillman. 

(See  Plate  30.) 
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3 1 .  Whaleship  Rosa  Baker  Plate  3 1 


32.  Ship  Great  Admiral 


Plate  32 
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31.  Whaleship  Rosa  Baker 

In  this  painting  by  the  Mystic  artist  Reynolds  Beal  (see  description  of 
his  painting  of  Coriolanus  on  page  3 ) ,  the  whaling  vessel  Rosa  Baker  is 
shown  undergoing  repairs  at  the  Palmer  Shipyard,  Noank,  Connecticut, 
a  few  miles  “down-river”  from  Mystic.  The  brig  was  built  at  Scituate, 
Massachusetts,  in  1867.  Her  career  as  a  whaler  ended  in  Stanley  Har¬ 
bor,  Falkland  Islands,  where  she  was  condemned  and  converted  into  a 
storage  hulk  in  1892. 

Rosa  Baker  measured  82  feet  in  length,  and  was  rated  at  108  tons. 
She  may  be  seen  in  model,  at  the  Mariners  Museum,  Newport  News, 
Virginia. 

Oil  painting.  26"  x  36". 

Artist:  Reynolds  Beal,  1906. 

Donor:  Reynolds  Beal. 

(See  Plate  31.) 


32.  Ship  Great  Admiral 

In  this  handsome  example  of  Chinese  ship  portraiture,  Great  Ad¬ 
miral  is  shown  with  Hong  Kong  viewed  from  her  starboard  side, 
with  the  Black  Horse  flag  of  W.  F.  Weld  &  Co.  flying  from  her  main¬ 
mast,  and  a  sampan  and  other  vessels  in  the  background. 

Built  in  1869,  Great  Admiral  was  one  of  the  last  of  the  clipper  ships. 
She  was  a  steady  money-maker,  and  made  many  voyages  around  the 
world.  The  Weld  Company  sold  her  to  Captain  E.  Sterling  in  1897. 
When  she  was  lost  on  the  West  Coast  her  owners  had  her  figurehead, 
depicting  Admiral  David  G.  Farragut,  removed  and  sent  to  Boston.  This 
figurehead  is  now  at  Mystic,  set  up  in  the  South  Wing  of  the  Stillman 
Building,  with  the  painting  hanging  close  by. 

The  painting  was  obtained,  through  a  dealer,  from  a  Miss  Jackson, 
granddaughter  of  Captain  S.  N.  Jackson,  who  commanded  Great  Ad¬ 
miral  on  her  China  voyages. 

Oil  painting.  27"  x  34". 

Artist :  Chinese — believed  to  be  Sai-Tung. 

Purchased  by  the  Marine  Historical  Association. 

(See  Plate  32.) 
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33-  Barkentine  Sirocco 


Plate  33 


34.  Barkentine  Charles  L.  Pearson 


Plate  34 
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33-  Barkentine  Sirocco 

This  lively  and  charming  painting  shows  the  barkentine  Sirocco  flying 
British  colors,  her  name  pennant,  house-flag,  and  signals,  passing  South 
Foreland,  in  1872.  She  was  commanded  by  Captain  A.  Buyers,  with  J.  S. 
Scorgie  as  First  Officer. 

Oil  painting.  30"  x  38". 

Artist :  C.  L.  Weyts. 

H.  H.  Kynett  Collection. 

(See  Plate  33.) 


34.  Barkentine  Charles  L.  Pearson 

This  is  typical  of  the  busy  craft  which  took  part  in  the  coasting  trade. 
Built  in  East  Boston  in  1873  by  Campbell  &  Brooks,  the  barkentine  was 
owned  by  W.  B.  Byrnes  of  Boston.  She  was  153  feet  long,  with  a  beam  of 
34  feet  and  depth  of  hold  of  17.5  feet.  She  disappeared  from  the  registry 
in  1889,  serving  her  seventeen  years  of  steady  voyaging,  characteristic 
of  her  calling. 

Oil  painting.  2 1  y2  "  x  27". 

Artist  unknown. 

H.  H.  Kynett  Collection. 

(See  Plate  34.) 
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35*  Ship  M.  P.  Grace 


Plate  35 
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36.  Whaleboat  New  Bedford 


Plate  36 
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35-  Ship  M.  P.  Grace 

This  is  a  fine  portrait  of  one  of  the  best-known  ships  of  her  time.  M. 
P.  Grace  was  built  at  Bath,  Maine,  in  1875,  by  Chapman  &  Flint,  whose 
flag  (C  &  F)  flys  from  her  main  masthead  in  the  painting.  The  ship  was 
named  for  Michael  P.  Grace  of  W.  R.  Grace  &  Co.,  for  whom  she  made 
twenty  passages  from  New  York  to  San  Francisco  before  1 898.  Her  best 
time,  102  days,  was  made  on  the  outward  passage,  under  Capt.  Robert 
P.  Wilbur,  of  Mystic,  her  best  known  commander. 

In  1898,  M.  P.  Grace  was  sold  for  operation  in  the  West  Coast 
salmon  and  lumber  trades.  She  was  brought  to  the  East  Coast  in  1906,  to 
be  converted  into  a  barge,  and  foundered  in  the  same  year  off  Shinnecock 
Light,  New  York. 

M.  P.  Grace  measured  229.9'  x  42.1'  x  27.8' ;  1,863  tons. 

Oil  painting.  33  x  52". 

Artist :  Joseph  Witham,  Liverpool,  June  7,  1880. 

Donor  :  Mr.  Edmund  Kellogg. 

(See  Plate  35.) 


36.  Whaleboat  New  Bedford 

A  delightful  primitive  painting  celebrates  the  daring  of  a  New  Bed¬ 
ford  shipmaster  and  his  wife,  who  made  a  trans-Atlantic  crossing  in  a 
whaleboat. 

Captain  and  Mrs.  Thomas  Crapo  left  New  Bedford  at  12:30  P.M., 
May  28,  1877,  and  put  ashore  at  Penzance,  England,  at  6  A.M.  on  Sun¬ 
day,  July  23.  In  the  painting,  the  whaleboat  is  shown  sailing  buoyantly 
over  stormy  seas,  with  several  shadowy  vessels  in  the  distance.  Captain 
Crapo  and  his  wife,  in  foul  weather  gear,  are  seated  in  a  cockpit  in  the 
stern.  Close  examination  of  the  painting  shows  that  the  figures  of  Cap¬ 
tain  and  Mrs.  Crapo  were  painted  on  a  separate  piece  of  canvas  and 
glued  in  place.  This  may  explain  why  they  are  somewhat  too  large  in 
size,  in  relation  to  the  whaleboat. 

Oil  painting.  3 1"  x  45  . 

Artist:  C.  S.  Raleigh,  1878. 

Donor:  Mr.  Robert  Deeley. 

(See  Plate  36.) 
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37-  Ship  Cyrus  Wakefield 


Plate  37 


38.  Steam-and-sail  Ship  City  of  Rio  de  Janeiro  Plate  38 
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37-  Ship  Cyrus  Wakefield 

This  small  painting  is  an  exquisite  portrait  of  an  unusually  handsome 
ship.  Cyrus  Wakefield ,  a  “Down  Easter,”  is  shown  with  all  sails  set,  in¬ 
cluding  skysails,  which  give  her  seven  sails  each  on  the  fore  and  main 
masts,  and  six  on  the  mizzen.  This  is  believed  to  be  the  only  painting 
of  her  showing  the  original  rig  with  double  top-gallant  sails  on  fore  and 
mainmasts. 

A  tragic  incident  in  Cyrus  Wakefield' s  career  took  place  in  1894,  when 
her  Master,  Captain  Halver  Hyler  of  Thomaston,  Maine,  was  forced 
to  leave  the  ship  at  San  Francisco  because  of  failing  eyesight,  and  soon 
after  became  totally  blind. 

Oil  painting.  13  *4  "  x  20". 

Artist :  William  H.  Yorke. 

Brengle  Collection. 

(See  Plate  37.) 


38.  Steam-and-sail  Ship  City  of  Rio  de  Janeiro 

Antonio  Jacobsen,  the  distinguished  marine  artist,  painted  this  iron, 
sail-and-steam  vessel  which  illustrates  the  development  from  sail  to 
steam.  Built  at  Chester,  Pennsylvania,  in  1878,  City  of  Rio  de  Janeiro 
was  intended  for  the  New  York— Rio  trade.  Her  first  Master  was  Cap¬ 
tain  William  Weir,  and  her  owners  were  Charles  H.  Mallory  of  Mys¬ 
tic,  and  John  Roach,  George  Howland,  and  Elihu  Spicer. 

Oil  painting.  27  "  x  41  %"  ( framed) . 

Artist :  Antonio  Jacobsen,  New  York,  1878. 

C.  D.  Mallory,  Sr.,  Collection. 

(See  Plate  38.) 
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39-  Bark  Alice  off  Cape  Horn 


Plate  39 


40.  Bark  Alice  of  Boston 


Plate  40 
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39-  Bark  Alice  off  Cape  Horn 

Two  paintings  of  Alice  are  presented,  to  show  the  contrasting  treat¬ 
ment  of  the  same  subject  by  two  competent  marine  artists. 

In  portraying  Alice  off  Cape  Horn,  M.  T.  Clayton  produced  a  picture 
full  of  sunlight  and  the  crisp,  cold  air  of  the  Antarctic.  The  bark  is 
shown  bowling  along,  her  sails  a-gleaming  in  the  sun,  and  her  passage 
made  perilous  by  floating  chunks  of  ice. 

Oil  painting.  2 1  "  x  3  2  ^4  ". 

Artist :  M.  T.  Clayton,  1894. 

Purchased  by  the  Marine  Historical  Association. 

(See  Plate  39.) 


40.  Bark  Alice  of  Boston 

W.  P.  Stubbs,  who  painted  this  more  sombre  portrait  of  the  bark 
Alice  off  Boston  Harbor,  painted  many  New  England  vessels  in  Boston, 
between  1876  and  1894.  In  addition  to  this  painting,  Mystic  Seaport 
also  has  his  study  of  the  “Camels,”  Plate  44. 

Here,  Alice  is  shown  with  sails  in  shadow,  all  a-taunto,  the  rigging  be¬ 
ing  executed  with  exceptional  fidelity. 

Alice  was  built  in  Weymouth,  Massachusetts,  in  1881.  Her  owners 
were  Arnold  Cheney  &  Co.,  of  New  York,  and  she  was  commanded  by 
Captain  Joseph  Swain,  from  whose  daughter-in-law  the  Marine  Histori¬ 
cal  Association  procured  both  the  Clayton  and  Stubbs  portraits. 

It  was  in  the  Alice  that  Carl  C.  Cutler,  first  Curator  at  Mystic  Sea¬ 
port  made  a  voyage  around  Cape  Horn. 

Oil  painting.  33  x  49^". 

Artist :  W.  P.  Stubbs. 

Purchased  by  the  Marine  Historical  Association. 

(See  Plate  40.) 
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4i.  Schooner  Yacht  IV at er  Witch 


Plate  41 


42.  Steamer  Nueces 


Plate  42 
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4i.  Schooner  Yacht  Water  Witch 

This  portrait  of  Water  Witch ,  first  yacht  of  Commodore  David 
Banks,  illustrates  the  clean-cut,  precise  technique,  and  masterful  delinea¬ 
tion  of  sails  and  rigging  characteristic  of  the  work  of  the  prolific  marine 
artist  Antonio  Nicolo  Gasparo  Jacobsen. 

Antonio  Jacobsen  was  born  in  Denmark,  November  2,  1850.  In  1871 
he  came  to  New  York  to  work  as  a  commercial  artist.  His  ability  as  a 
marine  artist  was  soon  noticed,  and  he  received  many  commissions  from 
individuals  and  shipping  companies  to  paint  ship  portraits.  His  long 
career  ended  with  his  death  in  1921. 

Oil  painting.  3'8  J/2"  x  2'9"  (framed) . 

Artist :  Antonio  Jacobsen. 

Donor:  Col.  David  Banks. 

(See  Plate  41.) 


42.  Steamer  Nueces 

Antonio  Jacobsen’s  career  as  a  marine  artist  began  in  the  closing  years 
of  the  age  of  sail,  thus  the  painting  of  steamships  became  his  forte.  The 
Nueces  was  built  in  1887  for  the  New  York  &  Texas  Steamship  Com¬ 
pany,  organized  by  Charles  H.  Mallory,  and  was  commanded  by  Cap¬ 
tain  Samuel  Rusk.  Her  measurements  were  328"  x  44.2'  x  2  1.2',  and  her 
tonnage  2,466  net. 

This  painting  illustrates  Jacobsen’s  curious  practice  in  his  later  years 
of  signing  his  canvases  not  only  with  his  name,  but  also  with  his  full 
street  and  city  address  :  “3  1  Palisades  Ave.,  West  Hoboken,  N.J.” 

Oil  painting.  27"  x  41". 

Artist :  Antonio  Jacobsen. 

Donor :  Lt.  Col.  George  S.  Deeming. 

(See  Plate  42.) 
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43-  Mystery  Ship 


Plate  43 


44.  Steamer  Massachusetts  Towing  the  “Camels” 


Plate  44 
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43-  Mystery  Ship 

Here  is  a  beautifully  executed  painting  of  a  ship  heading  into  the 
wind,  main  yards  aback,  flags  and  signal  pennants  streaming,  and  first 
identified  from  her  signal  flags  as  the  ship  Barnard  Castle.  However,  the 
ship’s  registry  does  not  correspond  with  the  painting,  and  it  is  believed 
some  artist  unwittingly  changed  the  flag  hoist  arrangement.  Thus,  the 
ship  must  remain  a  mystery  until  further  research.  This  painting  has 
puzzled  experts  in  England  and  Scotland  as  well  as  in  this  country. 

Oil  painting.  27 1/2"  x  39/4". 

Artist :  S.  Walters. 

Wendell  Collection. 

(See  Plate  43.) 


44.  Steamer  Massachusetts  Towing  the  “Camels” 

This  painting  is  of  interest  both  as  a  portrait  of  a  busy  and  famous 
little  steamship  and  as  a  record  of  a  colorful  episode  in  the  history  of 
American  whaling. 

As  whaling  voyages  became  longer  and  whaling  ships  became  larger, 
the  whalemen  of  Nantucket  Island  found  that  the  sand  bar  at  their  har¬ 
bor’s  entrance  wras  a  serious  hindrance  to  the  passage  of  their  ships.  In 
November  1828,  a  channel  was  dredged,  but  it  continually  refilled  with 
sand,  as  no  breakwaters  had  been  constructed.  Finally,  the  “Camels” 
were  constructed.  These  were  pontoons  forming  a  floating  drydock,  by 
which  a  loaded  whaleship  could  be  lifted  and  towed  across  the  bar.  Ship 
Peru  was  the  first  to  enter  Nantucket  Harbor  by  this  ingenious  method, 
on  her  return  from  the  Pacific  in  1842,  the  peak  year  for  the  Nantucket 
whaling  industry.  Soon,  however,  it  was  apparent  that  the  use  of  Camels 
was  too  slow  and  costly,  and  whaleships  sought  deeper  harbors  on  the 
mainland. 

Oil  painting.  42"  x  28". 

W.  P.  Stubbs. 

Brengle  Collection. 

(See  Plate  44.) 
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45*  Brigantine  Fredericka  Schepp  Plate  45 


46.  British  Man-of-War  Entering  Harbor 


Plate  46 
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45-  Brigantine  Fredericka  Schepp 

The  brigantine  Fredericka  Schepp  was  built  as  the  Emma  Ritch  in 
1877  for  Leopold  Schepp,  a  New  York  merchant,  and  in  1885  renamed 
for  his  mother.  She  was  1 1 1.7  feet  long,  28  feet  in  beam,  and  14  feet  in 
depth  of  hold,  and  was  launched  at  Northport,  Long  Island.  For  years 
she  was  known  as  the  “cocoanut  brig,”  bringing  cocoanuts  to  New  York 
from  Central  America  and  the  Caribbean  for  Mr.  Schepp  and  his  fa¬ 
mous  product.  When  the  U.S.S.  Kearsarge  was  wrecked  in  the  Gulf  of 
Mexico,  the  Fredericka  Schepp  brought  back  her  flag,  azimuth  compass 
and  running  lights,  and  at  an  unusual  ceremony  in  Mr.  Schepp’s  office  in 
1894  the  flag  was  returned  to  the  U.S.  Government. 

The  brigantine  was  eventually  sold  and  in  1907,  became  owned  in 
Mystic.  Early  the  following  year,  caught  in  a  northwest  gale,  she  wTas 
driven  ashore  on  the  Coatue  beach  at  Nantucket.  Captain  Oversen,  his 
wife  and  year-old  son  and  six  crew  members  were  rescued  by  Nantucket 
fishermen.  Eventually  floated,  the  Schepp  was  towed  to  Mystic  and  re¬ 
fitted.  She  ended  her  years  of  voyaging  carrying  coal  to  New  England 
from  Perth  Amboy,  New  Jersey. 

Oil  painting.  22"  x  36". 

Artist :  Antonio  Jacobsen,  1889. 

Donor :  Miss  Florence  L.  Schepp. 

(See  Plate  45.) 


46.  British  Man-of-War  Entering  Harbor 


This  lively  painting  is  typical  of  the  “classic”  style  of  British  marine 
painting,  as  contrasted  with  the  “home-spun”  qualities  of  much  American 
ship  portraiture.  The  man-of-war  is  shown  sailing  with  the  wind,  main¬ 
sail  furled,  through  the  milky,  choppy  waters  of  a  roadstead.  The  tech¬ 
nique  is  smooth  and  thoroughly  professional. 

A  companion  piece,  showing  a  frigate  entering  harbor,  is  on  display 
beside  this  painting  at  Mystic  Seaport. 


Oil  painting.  25  "  x  33". 

Artist :  T.  L.  Hornbrook. 
Brengle  Collection. 


(See  Plate  46.) 
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47-  Bark  Annie  JV .  JVeston 


Plate  47 


48.  Ship  Andrew  Jackson 


Plate  48 
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47*  Bark  A nnie  W.  Weston 

The  Bark  Annie  W.  W eston  was  built  in  1867  at  East  Boston  under 
special  survey  by  Curtis,  Smith  &  Company.  She  registered  740  tons  and 
her  principal  dimensions  were:  149.7  feet  EBP,  31.6  feet  beam,  19.6 
feet  depth.  She  was  originally  owned  by  Josephus  Davis,  James  Weston 
and  others  of  Boston.  She  was  lost  about  1890. 

Sailing  close-reefed  the  bark  is  clawing  off-shore,  an  anxious  time  of  it 
for  any  vessel  in  a  similar  situation. 

Oil  painting.  24"  x  36". 

Artist  unknown. 

Donor :  Harry  O.  Winsor,  Jr. 

(See  Plate  47.) 


48.  Ship  Andrew  Jackson 

In  the  year  i860,  this  handsome  clipper  ship  established  the  record 
for  sailing  craft  from  New  York  to  San  Francisco,  making  the  voyage 
in  89  days  4  hours  under  command  of  Capt.  John  E.  Williams.  Built  in 
Mystic,  Connecticut,  in  1855  by  Irons  &  Grinnell,  the  Andrew  Jackson 
was  owned  by  J.  H.  Brower  &  Co.,  of  New  York.  She  was  222  feet  long, 
40.2  feet  in  beam  and  22.2  ft.  depth,  with  a  registry  of  1679.37  tons. 
She  was  heavily  sparred,  crossing  a  main  skysail  yard,  and  after  a  year 
her  masts  were  restepped.  She  made  a  100-day  voyage  to  San  Francisco 
in  1857  and  a  1 5-day  run  from  Liverpool  to  New  York  in  i860,  besides 
her  record-breaking  passage  around  the  Horn.  She  ended  her  days  un¬ 
der  British  registry. 

Oil  painting.  49^2"  x  32^". 

Artist  unknown. 

Donor:  Mrs.  Richard  Dexter  Wilcox. 

(See  Plate  48.) 
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49-  New  York  Yacht  Club  Race 


Plate  49 


50.  “Grey  Fog” — Whaleship  Charles  W .  Morgan  Plate  50 
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49-  New  York  Yacht  Club  Race 

This  action-filled  scene  by  the  distinguished  marine  painter,  James  E. 
Buttersworth,  shows  two  racing  schooners  rounding  a  buoy,  with  two 
other  contenders  reaching  for  it,  in  the  middle  distance.  Other  vessels  in 
the  picture  are  a  ship-of-war  and  two  paddle-wheel  steamers.  While  this 
painting  lacks  some  of  the  vibrant  light  and  delicate  handling  of  many  of 
Buttersworth’s  other  canvases,  it  is,  nonetheless,  a  noteworthy  piece  of 
marine  art. 

Oil  painting.  3 5"  x  43  ^4 

Artist :  James  E.  Buttersworth. 

H.  H.  Kynett  Collection. 

(See  Plate  49.) 


50.  “Grey  Fog” — Whaleship  Charles  JV.  Morgan 

This  romantic  painting  depicts  the  virtual  end  of  the  American  whal¬ 
ing  industry:  the  return  to  New  Bedford  from  her  final  voyage  of  the 
famous  and  long-lived  whaleship  Charles  JV .  Morgan }  now  the  central 
exhibit  of  Mystic  Seaport. 

Charles  JV .  Morgan  was  launched  at  New  Bedford  on  July  21,1 841, 
by  Jethro  and  Zachariah  Hillman.  For  her  first  two  voyages  her  owner 
was  Charles  Wain  Morgan,  for  whom  the  ship  was  named.  During  her 
80-year  career  in  active  service  as  a  whaler,  the  Morgan  made  37  voy¬ 
ages,  22  of  which  were  to  Arctic  or  Antarctic  waters.  She  was  an  im¬ 
mensely  profitable  ship,  her  most  successful  voyage  being  made  under 
the  command  of  Captain  James  A.  Hamilton,  when  she  returned  to  New 
Bedford  with  1,935  barrels  of  whale  oil  in  her  hold,  having  previously 
sent  home  2,280  barrels  by  another  vessel. 

Oil  painting.  37  J/2"  x  4714". 

Artist :  Clifford  W.  Ashley. 

Donor  :  Ensign  Everett  W.  Fabyan. 

(See  Plate  50.) 
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Endpiece.  Ship  JV.  R.  Grace 

Built  in  Bath,  Maine,  by  Chapman  &  Flint  in  the  year  1873,  the 
TV.  R.  Grace  was  named  for  William  R.  Grace,  founder  of  the  famous 
shipping  line  of  the  same  name.  She  was  a  three-deck,  mainskysail-yard 
ship,  218  feet  long,  by  42  feet  in  beam,  and  28  feet  depth,  registering 
1893  tons.  Her  whole  career  was  spent  rounding  Cape  Horn  in  voyages 
to  the  West  Coast  from  New  York,  Baltimore,  Philadelphia,  Liverpool 
and  Le  Havre.  In  1889  s^e  was  wrecked  on  the  Delaware  coast  in  a 
hurricane  which  brought  disaster  to  over  two  score  of  vessels  in  the  same 
area. 

Oil  painting.  14  feet  5  inches  by  8  feet. 

Artist:  Charles  R.  Patterson. 

Donor :  Grace  Line. 
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Paintings  in  the  Collections 
of  the  Marine  Historical  Association 


A  list  of  paintings  of  ships,  barks,  brigs,  schooners,  steamers,  yachts  and 
marine  scenes  contained  in  the  several  collections  on  exhibit  at  the  Marine 
Historical  Association,  Mystic  Seaport,  Mystic,  Connecticut. 

Oil  Paintings 

Bark  Alice  of  Boston — by  W.  P.  Stubbs. 

Bark  Alice  off  Cape  Horn — by  M.  T.  Clayton. 

74-Gun  Ship  America — by  John  S.  Blunt. 

Ship  A merican  Eagle — artist  unknown. 

Barks  Alice  Knowles  and  Platina,  and  schooner  Mystic — by  Reynolds  Beal. 
Steamer  Amanda  F.  Lancraft  (oyster  steamer) — artist  unknown. 

Schooner  Y acht  A merica — artist  unknown. 

Schooner  Y acht  A  merica — artist  unknown. 

Yacht  America — by  James  E.  Buttersworth. 

American  in  Battle  With  a  British  Ship — by  Claus  Anderson. 

Ship  Annie  M.  S?null  of  Mystic,  Connecticut — artist  unknown. 

Bark  Annie  W.  W eston — artist  unknown. 

“Saucy  Arethusan — by  Sir  Montague  Dawson. 

Ship  Appleton — by  James  Wilson. 

Ship  Artisan — artist  unknown. 

Laying  the  A tlantic  Cable — artist  unknown. 

Ship  B.  D.  Metcalf ,  1856 — by  D.  Macfarlane. 

Bark  B.  Webster  of  Portland,  Maine,  1881 — by  William  G.  Yorke. 
Unidentified  bark — artist  unknown. 

Bark  Batavia  of  New  York,  1874 — artist  unknown. 

Ship  Beaver  of  Hudson,  N.Y. — artist  unknown. 

Ship  Benares — by  Geo.  F.  Atkins. 

Ship  Benares — artist  unknown. 

Ship  Benares,  1858 — by  Wm.  Yorke. 

Bonhomme  Richard  and  Serapis,  Naval  engagement — artist  unknown. 

Yacht  Bonnie  Dundee  (unframed) . 

Schooner,  Bowdoin,  1950 — by  Peter  Marden. 

S.S.  Brazos,  1910 — by  Antonio  Jacobsen. 

Lightship  Brenton  Reef — by  Geary  Johnson. 

Unidentified  brigantine — signed  Alice  Rowe. 

British  Man-of-War  Entering  Harbor — by  T.  L.  Hornbrook. 

British  Frigate — by  T.  L.  Hornbrook. 

Sloop  yacht  Bunsby — artist  unknown. 
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S.S.  Cassandra ,  built  at  Mystic  1863 — artist  unknown. 

U.S.  Army  Transport  Charles  A.  Stafford  rescuing  crew  of  sinking  Portu¬ 
guese  fishing  schooner  Maria  Carlotta ,  1947 — by  Gunnar  Van  Rosen, 
master  of  the  Stafford. 

Barkentine  Charles  L.  Pearson — by  unidentified  Chinese  artist. 

Whaleship  Charles  JV .  Morgan — by  Montague  Dawson. 

Whaler  Charles  JV .  Morgan ,  titled  Grey  Fog — by  Clifford  Ashley. 

Ship  Charlotte  JV .  JVhite,  1858 — by  J.  S.  Loos  of  Antwerp. 

Ship  Charter  Oak — by  Bull. 

Unidentified  Chinese  Packet — artist  unknown. 

Aux.  S.S.  City  of  Chicago — artist  unknown. 

Aux.  S.S.  City  of  Rio  de  Janeiro,  1878 — by  Antonio  Jacobsen. 

Aux.  S.S.  City  of  JVaco — artist  unknown. 

Paddlewheel  S.S.  City  of  JVorcester — by  Stuart. 

Coast  Guard  Surf  Boat — by  Geary  Johnson. 

U.S.  Navy  APC  Coastal  Cargo  Transport — by  Duncan  Gleason. 

Ship  Coldstream — artist  unknown. 

Ship  Clarissa  Andrews — artist  unknown. 

Aux.  S.S.  Colorado — by  Antonio  Jacobsen. 

Schooner  Yacht  Columbia — by  J.  E.  Buttersworth. 

U.S.  Frigate  Constitution — artist  unknown. 

Whaleship  Coriolanus — by  Reynolds  Beal. 

U.S.S.  Covington,  sinking,  1918  (sketch) — by  George  A.  Watherspoon. 
Ship  Crusader — artist  unknown. 

Ship  Cyrus  JV ake field — by  William  H.  Yorke. 

Ship-rigged  corvette  Daedalus  with  sea  serpent — artist  unknown. 

Also,  a  companion  picture  of  same  size  showing  port  side  of  stern  of 
Daedalus  showing  five  men  looking  down  upon  sea  serpent  moving  away 
from  vessel. 

Schooner  yacht  Dauntless,  1887 — by  W.  F.  Halsall. 

Schooner  yacht  Dauntless — artist  unknown. 

Ship  Dauntless  of  Mystic — artist  unknown. 

Ship  David  Brown — artist  unknown. 

Pilot  schooner  David  Carll  No.  4 — by  Conrad  Freytag. 

Ship  David  Crockett — artist  unknown. 

Unidentified  fishing  Dragger,  1956 — by  Ellery  Thompson. 

Schooner  yacht  Dreadnaught ,  New  York,  1871 — by  William  Yorke. 

Four  masted  bark  Edward  Sewall,  1899 — by  Louis  Weickum,  1959. 

S.S.  Egypt — artist  unknown. 

Ship  Eliza  Mallory,  built  at  Mystic,  185  1 — by  J.  Hanson. 

Ship  Elizabeth  JJ/illetts,  built  at  Mystic,  1854 — artist  unknown. 

Ship  Emerald  of  Baltimore — artist  unknown. 
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Brigantine  Emily — artist  unknown. 

S.S.  Enterprise  (Isbrandtsen  Line) — by  E.  D.  Collins. 

Bark  Essex,  1845 — artist  unknown. 

British  whaling  ships  Euphrates  and  T riumph — by  Thomas  Whitcombe. 
Bark  Fanny,  built  at  Mystic,  Connecticut — by  J.  Hanson  of  New  York. 

Five  masted  ship,  unidentified  but  presumed  to  be  Preussen  since  she  was  the 
only  five  masted  ship  ever  built — artist  unknown. 

Ship  Flying  Cloud — by  J.  F.  McGinnis. 

Ship  Franconia — artist  unknown. 

Hermaphrodite  brig  Fredericka  Schepp,  1889 — by  Antonio  Jacobsen. 
Unidentified  galleon — artist  unknown. 

Ship  Galatea — by  William  York. 

Bark  Galveston,  built  at  Mystic  1 866 — by  John  Loos  of  Antwerp,  1871. 

Ship  Ganges  of  Boston,  1857 — copy  by  Florence  M.  Whitehill  of  an  older 
painting. 

Also,  another  oil  painting  showing  the  vessel  making  Boston. 

Ship  Ganges,  copy  about  1902  from  an  earlier  painting — by  Geo.  E.  Green- 
leaf. 

Hermaphrodite  brig  Garnet,  1879 — by  Wm.  Yorke. 

S.S.  George  Bancroft  (Liberty  ship) — by  W.  P.  Skov. 

Auxiliary  steamship  Golden  Age,  1852 — by  F.  J.  Sitterley,  1948. 

Five  masted  schooner  Governor  A mes — by  H.  E.  Champlin,  1910. 

Ship  Governor  Robie — by  S.  Roberts. 

Ship  Granada — artist  unknown. 

Ship  Great  Admiral — believed  to  be  by  Sai-Tung  at  Hong  Kong. 

Ship  Agnes,  1852 — artist  unknown. 

Greenland  JVhale  Fishery  (unidentified  whaling  ships  about  1780). 

Sloop  yacht  Haswell,  built  at  Mystic  1858 — artist  unknown. 

Ship  Haze  of  Mystic,  1859 — by  unidentified  artist. 

British  ship  Hectanooca — artist  unknown. 

S.S.  Henry  Mallory — by  Antonio  Jacobsen,  1917. 

Heroic  Stonington.  Bombardment  of  the  town  by  the  British  fleet  compris¬ 
ing  the  bomb  ketch  Terror,  44  gun  frigate  Pactolus,  74  gun  flagship 
Ramilles  and  the  22  gun  brig  Despatch — by  G.  B.  Mitchell. 

Ship  Horatio — artist  unknown. 

Ship  Hound,  built  at  Mystic  185 3 — artist  unknown. 

Topsail  schooner  Houqlia — artist  unknown. 

Ship  Huntress — artist  unknown. 

S.S.  Huntsville — artist  unknown. 

Clipper  ship  Ino  (one  of  the  few  paintings  contemporary  with  the  period 
showing  a  moonsail  set  on  the  main) — artist  unknown. 

Steam  Sloop-of-War  Iroquois — artist  unknown. 
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Ship  /.  A.  Thompson — unidentified  Chinese  artist  at  Hong  Kong. 

Bark/.  M.  Thurston — by  W.  Bygrave,  Messina,  i860. 

Schooner  Jacob  S.  Winslow ,  1 889 — by  W.  P.  Stubbs. 

Five  masted  schooner  Jennie  R.  Dubois,  1902,  built  at  Mystic,  Connecticut 
— by  Samuel  F.  M.  Badger. 

Bark  Jenny  Lind — by  J.  Hanson. 

Ship  John  Currier  in  a  hurricane — by  unidentified  Chinese  artist. 

Ship  John  AlcDonald — by  Lars  Thorsen. 

Ship  John  Norman,  1855 — by  unidentified  Chinese  artist  at  Hong  Kong. 
Ship/o/nz  Trucks,  1856 — by  Antonio  Jacobsen. 

Ship  Joseph  Conrad — by  Roger  W.  Dennis. 

Ship  Joseph  Conrad — by  Ove  C.  Ege. 

Joy  Line  side-wheel  steamers  City  of  Key  West,  Edgemont,  Larch?nont  and 
Old  Dominion ;  the  screw  steamer  Seabord  and  one  other — by  Antonio 
Jacobsen,  1908. 

Unidentified  Chinese  junk  under  sail — by  unidentified  artist. 

S.S.  Kansas  City  (schooner  rigged  aux.) — by  unknown  artist. 

S.S.  Lenape,  1914 — by  Antonio  Jacobsen. 

Ship  Leucothia — by  William  Yorke. 

Bark  Levuka — by  Antonio  Jacobsen. 

Ship  Lizzie — by  W.  P.  Stubbs. 

Ship  M.  P.  Grace — by  Joseph  Witcham. 

Unidentified  Mallory  line  steamer — artist  unknown. 

Bark  Maria,  built  Hoboken,  1  848 — artist  unknown. 

Brig  Marion  Gage — artist  unknown. 

Topsail  schooner  Alary  U  Francis,  painted  20  Jefferson  Street,  New  Or¬ 
leans,  1843 — artist  unknown. 

Schooner  Mary  E.  Hoxie,  1868 — artist  unknown. 

Ship  Mary  L.  Sutton — artist  unknown. 

Barkentine  Mascotte  of  New  York,  1874 — vessel  of  silk  and  velvet  on  oil 
Steamer  Massachusetts  Towing  the  “Camels” — by  W.  P.  Stubbs. 

S.S.  Mohawk,  of  Clyde-Mallory  Line,  1 910 — by  Antonio  Jacobsen. 

Mystery  Ship — by  Samuel  Walters. 

Narvik — by  Montague  Dawson. 

U.S.  submarine  Nautilus — artist  unknown. 

Whaleboat  New  Bedford — by  C.  S.  Raleigh. 

Ship  Neptune  on  the  Grand  Banks — by  John  E.  C.  Peterson. 

S.S.  New  York  of  the  Clyde  Line,  1925 — by  Antonio  Jacobsen. 

New  Y ork  Y acht  Club  Race — by  J.  E.  Buttersworth. 

Whaling  bark  Nile  of  New  London,  1903 — by  C.  P.  French. 

Ship  North  America,  foundering,  1841 — by  J.  Pringle. 

S.S.  Nueces  of  the  Clyde-Mallory  Line,  19 1 5 — by  Antonio  Jacobsen. 


Side-wheel  steamer  Old  Dominion ,  1876 — by  Antonio  Jacobsen. 

Bark  Oliva  of  Danzig — artist  unknown  (resembles  J.  Petersen), 
u.s.s.o  wasco ,  built  at  Mystic,  1861 — artist  unknown. 

U.S.N.  Patrol  R  escue  Boat,  1942 — by  Duncan  Gleason. 

H.M.S.  Ph  oenix  and  Rose  being  attacked  by  American  fire  ships  in  the  Hud¬ 
son  River,  1776 — by  Dominic  Serres. 

Ship  Piscataqua — artist  unknown. 

Ship  Poland,  1832 — artist  unknown. 

Ship  Prima  Donna,  built  by  Greenman  at  Mystic,  185  8 — artist  unknown. 

S.S.  Prince  George,  1909 — Antonio  Jacobsen. 

Bark  Rebecca  Goddard — by  W.  P.  Stubbs. 

Ship  Richard  Rylands,  1873,  British — by  J.  Scott. 

Sloop  yacht  Richmond  owned  by  C.  R.  Mallory — artist  unknown. 

Steam  yacht  Riviera — by  Antonio  Jacobsen. 

Whaleship  Rosa  Baker — by  Reynolds  Beal. 

Unidentified  sailboat — by  Marshall  Johnson. 

Ship  Samuel  Willetts  of  Mystic,  1854 — artist  unknown. 

S.S.  San  Jacinto,  1907 — artist  unknown. 

Bark  Sappho,  1881 — by  C.  Ogilvy. 

Schooner  yacht  Sappho — by  Buttersworth. 

Hermaphrodite  brig  Scotland,  1945 — by  Albert  N.  Francis. 

Ship  Seaman  s  Bride — artist  unknown. 

Ship  Sea  Serpent — artist  unknown. 

Barkentine  Sirocco — by  C.  L.  Weyts. 

Brig  Sprite  of  New  York — artist  unknown. 

Ships  Thomas  Dana  and  Dauntless — by  Lars  Thorsen. 

Ship  Twilight  of  Mystic,  1857 — artist  unknown. 

Ship  Twilight  of  Mystic  and  Mallory  Yacht,  1857 — artist  unknown. 

Ship  Twilight  of  Mystic,  1857 — unidentified  Chinese  artist. 

Ten  meter  sloop  yacht  Twilight — artist  unknown. 

Unidentified  ship,  under  short  sail — by  J.  E.  Buttersworth. 

Unidentified  ship  (flying  Marrayat  code  signals  which  might  indicate  her  to 
be  the  British  ship  Fort  William  except  that  she  is  flying  an  American 
ensign) . 

Unidentified  ship  under  full  sail — by  T.  Bailey. 

Unidentified  full  rigged  ship — by  F.  L.  King. 

Unidentified  ship  flying  American  flag — possibly  by  Samuel  Walters. 

Ship  Vesper,  period  of  1830-40 — by  Charles  Torrey,  Brookline,  1918. 
Steam  tug  Victoria,  built  at  Mystic,  1859 — by  James  Bard. 

Cutter  yacht  Volunteer — by  J.  E.  Buttersworth. 

Ship  W .  R.  Grace — by  Charles  R.  Patterson. 

Schooner  W .  Wallace  W ard,  1897 — by  S.  F.  M.  Badger. 
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Mail  Steamers  W ashing  ton  and  Hermann — by  James  E.  Buttersworth. 
Yacht  Water  Witch — by  Antonio  Jacobsen. 

Whaling  Scene — by  H.  E.  Champlin. 

Whaling  Scene  (appears  to  be  1 6th  or  17th  century) — artist  unknown. 
Whampoa  Anchorage — artist  unknown. 

Wrenching  out  the  lower  jaw  of  a  Sperm  Whale  (crew  on  cutting  stage  of  a 
whaling  vessel — by  George  Gale. 

Y acht  Race  of  Sandy  Hook — by  J.  E.  Buttersworth. 

Ship  Y oung  America  Outward  Bound — by  James  E.  Buttersworth. 

Ship  Young  America  in  a  Hurricane — by  James  E.  Buttersworth. 

Ship  Zephyr — artist  unknown. 

Ship  Zouave  Entering  Hong  Kong — artist  unknown. 

Water  Colors 

Ship  Aeronaut,  later  became  the  second  whaleship  of  the  Mallory  fleet — 
by  J.  Petersen. 

Barges  Raising  a  Foundered  Vessel  in  1840 — by  Francois  Roux  at  Mar¬ 
seilles. 

British  Auxiliary  Ship  Alaska — artist  unknown. 

Bark  Alnah  of  Portland,  Maine,  1852 — by  H.  Pellegrin  at  Marseilles. 

Bark  rigged  steam  auxiliary  yacht  Aloha — by  Worden  Wood,  1931. 
Privateer  ship  America  of  Salem,  1813 — by  Edward  J.  Russell,  1900,  from 
a  sail  plan  drawn  by  B.  B.  Crowninshield. 

Brig  A  inerica  of  New  York — by  Antoine  Roux  at  Marseilles. 

American  ship,  unidentified — artist  unknown. 

Brig  A rgus  engaging  Pelican,  August  14,  1 8  1 3 — by  George  C.  W ales. 

Ship  (4  masted  bark)  Arthur  Sewall  of  Bath,  Maine — by  Rosso. 

Auxiliary  ship,  unidentified,  in  storm  at  sea — artist  unknown. 

Bark  in  a  storm,  unidentified — artist  unknown. 

Ship  Benaries —  by  R.  S.  Wyllie. 

Ship  Benaries —  by  R.  S.  Wyllie. 

Brig,  unidentified,  in  storm — artist  unknown. 

Ship  Caspian  of  Bath,  Maine,  1847 — by  John  Brown. 

Whaleship  Charles  W .  Morgan — by  John  F.  Leavitt,  i960. 

Chebec,  unidentified, — by  Antoine  Roux  at  Marseilles. 

Cherub  and  Phoebe,  British  frigates,  and  Essex,  American  frigate,  off  Val¬ 
paraiso,  1814, — by  George  C.  Wales. 

American  frigate  Chesapeake  being  boarded  by  H.M.S.  Shannon,  1813 — 
by  George  C.  Wales. 

American  frigate  Chesapeake  and  H.M.S.  Shannon  engaged  off  Boston 
Light,  1 813 — by  George  C.  Wales. 

S.S.  City  of  Galveston,  built  by  Charles  Mallory  at  Mystic,  1870. 
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Hermaphrodite  brig  Cleopatra’ s  Barge — black  and  white  copy  of  an  origi¬ 
nal  by  Vittaluga. 

Hermaphrodite  brig  Cleopatra  s  Barge — water-color  copy  of  an  original 
by  Vittaluga. 

Constitution  and  Guerriere ,  Naval  engagement — by  George  C.  Wales. 

Constitution  and  Java,  Naval  engagement — by  George  C.  Wales. 

Ship  Dauntless  of  Mystic — by  Lars  Thorsen. 

Whaleship  Desdemona  of  New  Bedford — by  George  C.  Wales. 

British  ship  Cutty  Sark  at  East  India  Dock,  London,  1954 — by  James  Mc- 
Bey. 

Ship  Eastern  Star  leaving  Malta,  1868 — by  Dominic  Gavarrone. 

Enterprise  and  Boxer,  Naval  engagement  between  British  and  American 
brigs  fought  off  Portland,  Maine — by  George  C.  Wales. 

Fishing  schooner  of  1858  and  earlier  pinky — by  George  C.  Wales. 

French  Corvette  La  Fauvette — by  Antoine  Roux. 

French  Snow  (brig)  Felicite  Fortune — by  Antoine  Roux. 

Bark  Frank  of  New  York,  1867 — by  H.  Pelligrin  at  Marseilles. 

Ship  Galatea  of  Boston,  (three  water  colors) — by  H.  S.  Wyllie. 

Ship  Ganges  of  Boston,  (three  water  colors)  showing  the  ship  during  a 
voyage  from  London  to  Calcutta — by  H.  S.  Wyllie. 

Steam  auxiliary  ship  Gavitano — by  Honore  Pellegrin. 

Ship  General  Jackson  leaving  Trieste,  1827 — by  F.  Polli. 

American  privateer  General  Pickering  and  British  Achilles,  engagement 
fought  off  Bilbao,  Spain,  June  4,  1780 — artist  unknown. 

Ship  Governor  Rohie  built  at  Bath,  Maine,  1883 — by  S.  Roberto,  Naples, 
Italy,  1886. 

Hudson’s  flagship  Half  Moon  off  Nova  Scotia,  1609 — by  Claus  Bergen 
from  a  large  mural  in  the  Munich  Museum. 

Ship  M.  R.  Ludwig  of  Warren,  Maine — by  C.  L.  Weyts,  1862. 

American  bark  Hanson  Gregory  entering  the  port  of  Genoa,  1856 — by 
Dominic  Gavarrone. 

Bark  (4  masted)  Hawaiian  Isles — by  A.  V.  Gregory. 

Hornet  and  Peacock,  American  and  British  sloops  of  war,  engaged  Feb. 
24,  1 8 1 3 — by  George  C.  W ales. 

Hornet  and  Penguin,  Naval  engagement  March  23,  1815 — by  George  C. 
Wales. 

U.S.  Naval  ships  Hunter,  Queen  Charlotte,  Detroit,  Niagara,  Caledonia, 
Lady  Prevost,  and  Scorpion,  breaking  the  British  line  at  Lake  Erie  Sept. 
10,  1 8 1 3 — by  George  C.  W ales. 

American  brig  Isabel  departing  from  Naples,  approx.  1800 — by  M.  F. 
Corne  or  a  pupil — although  unsigned. 

U.S.  Packet  ship  James  Monroe  1827 — artist  unknown. 


Ship  Jane  J.  Southard  of  Richmond,  Maine — by  J.  V.  Dodge,  Havre  1870. 

Brig  L’  Amiable  Pauline  1 832 — by  Antoine  Roux  fils  at  Marseilles. 

French  ship  L’  A tlantique — by  H.  Pellegrin  at  Marseilles,  1 848. 

French  brig  Les  Deux  Soeurx — by  Antoine  Roux. 

French  brig  Le  Jeune  Antoine — by  Antoine  Roux  at  Marseilles,  1821. 

MacDonougW  s  Victory  on  Lake  Champlain,  showing  the  Eagle,  Linnet, 
Saratoga  and  Confiance. 

Steam  yacht  Margarita,  later  Narada,  1928 — by  unidentified  artist. 

Ship  H.  M.  Hayes,  showing  her  under  sail  off  the  British  coast — artist  un¬ 
known. 

Bark  Mary  Elizabeth  of  Searsport — by  Giovanni  (or  John)  Luzro  of 
Venice,  1857. 

Pilgrim  ship  Mayflower,  1620 — by  Claus  Bergen  from  a  mural  in  the 
Munich  Museum. 

Fleet  Maneuvers  aboard  U.S.S.  Minnesota — by  H.  Reuterdahl. 

Central  Vermont  R.R.  steam  freighter  Mohegan — artist  unknown. 

Chinese  junk  Mon  Lei,  1957 — by  Henderson  Wolfe. 

U.S.S.  New  Y ork,  1 898 — by  Fred  S.  Cozzens. 

Nile  River  Dhow — signed  M.  P.  S. 

Ocean  Steed,  1857 — artist  unknown. 

An  Outgoing  Voyager,  water  color  of  bark  outward  bound — by  Wm. 
Birchall,  1928. 

Brig  Palestine  of  Boston  at  Smyrna,  1828 — by  Edmund  Carmiletti. 

U.S.  Sloop  of  war  Peacock  engaging  the  Epervier,  1814 — by  George  C. 
Wales. 

Brig  Phoenix  of  Philadelphia,  1827 — by  Frederic  Roux. 

Side  wheel  steamer  Pilgrim — by  R.  C.  Parsons. 

Ship  Piscataqua  of  Boston,  (2  water  colors)  showing  the  ship  on  a  voyage 
from  Boston  to  Madras  with  a  cargo  of  ice — by  H.  S.  Wyllie. 

U.S.  Frigate  President  engaging  the  British  Frigate  Endymion,  Jan.  1815 
— by  George  C.  Wales. 

U.S.  Frigate  President  in  chase  of  H.M.S.  Belvidera,  June  1812 — by 
George  C.  Wales. 

U.S.  Revolutionary  Frigate  Raleigh,  177 6 — by  George  C.  Wales. 

Ship  Red  Jacket,  transatlantic  record  holder  (13  days,  1  hour)  Sandy  Hook 
to  Rock  Light — by  George  C.  Wales. 

Sailing  vessels  on  whaling  grounds — by  unidentified  artist. 

Bark  Sierra  Nevada  of  Brunswick,  Maine — by  Frederic  Roux  at  Mar¬ 
seilles,  1858. 

Clipper  ship  Surprise,  1850 — by  George  C.  Wales. 

Schooner  yacht  Surprise — by  J.  H.  Jameson. 
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Ship  Tuscany ,  in  a  gale  off  the  River  Elbe,  1839 — by  B.  H.  Hansen  of 
Hamburg,  Germany. 

Unidentified  steam  auxiliary  frigate  in  a  gale — artist  unknown. 

Unidentified  full  rigged  ship — artist  unknown. 

British  steam  auxiliary  man-of-war  and  sailing  cutter  in  the  Bay  of  Naples — 
by  unidentified  Italian  artist. 

Steamship  and  sailing  ship  meeting  at  sea — by  Fred  S.  Cozzens,  1902. 

Steam  Yacht  W acouta,  1905 — artist  unknown. 

H.M.S.  W ar spite  and  destroyers,  in  Narvik  Fjord — by  Montague  Dawson. 
Ship  W eymouth  of  Boston  off  the  British  coast — by  an  unidentified  artist 
whose  style  resembles  the  work  of  McFarlane  or  Tudgay. 

Whale  ship  Hove  Down  for  Repairs — by  George  Gale,  1942. 

Whampoa,  China  harbor  scene — by  unidentified  Chinese  artist. 

Clipper  ship  Young  America — by  George  C.  Wales. 

Bark  Zotoff  of  Newburyport — artist  unknown. 
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